




























“The Immaculate Conception” by Vincenzo Frediani:
The intention behind altering the iconography
Yoshiko FUKUDA
????????
?In 1503, Vincenzo Frediani’s altarpiece of the Immaculate Conception, now in Villa Guinigi in Lucca, was 
placed on the altar of the Immaculate Conception in San Francesco in Lucca.
?“Immaculate Conception” is a dogma based on which Maria was exempted from original sin. Since there is no 
description in the Bible, the iconography of the Immaculate Conception visually represented a concept and was 
depicted in different ways over several centuries.
?According to the classification by M. L. D’Ancona, the iconography that this paper examines is categorized by 
the Fathers and Doctors of the church discussing dogma (“disputa”). The iconographies of the disputa were pro-
duced from the end of the 15th to the middle of the 16th century, a period when the Franciscans and Dominicans 
also disputed the Immaculate Conception.
?This altarpiece is an earlier composition of the disputa, God and Maria on the top, below them St. Anselm, St. 
Augustine, St. Anthony of Padua, Prophet David, and King Solomon. Each person has a scroll that displays words 
from their respective works.
?This paper focuses on the alteration of a person in this iconography against the contract: the person in the mid-
dle, originally supposed to depict Duns Scotus, was replaced by St. Anthony of Padua. I indicate that the alteration 
was made intentionally and that one person symbolized two meanings. I then identify why the change occurred, 
taking into consideration the theology and environment then existing in Lucca.
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????????????Utrum Beata Virgo fuerit 
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??????????Si nunquam anima Beatae Virginis 
fuisset contagio originalis peccati inquinata, hoc derogaret 
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quam universalis Salvator, maxima fuit Beatae Virginis 
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Angelici Summa Theologiae cura et studio Sac. Petri Caram-
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